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Asvix pycexoti xydoxcecmeennoil aumepamype

TOTJIa, KOrja nuckMéHHas Hopma Oblia odHLHalbHO 32-
KOHCEPBHPOBAaHAa M B HaHOONbIEH CTENEHH OTHAJMIACh OT

YXHBOT'Q A3bIKA.
OnHa U3 IraBHBIX YEPT YCTHOU peYH — JHAOTHYHOCTD:

Hymarn oymarw
oyMaeuls

OYMAK0
Ymo Hem

a mbi 4Mo
OYyMaeuls Ymo He vem

oa’

OdopmierHocTs OOBIMHOTO TIHCBMEHHOI'C BbiCKa3biBa-
HUSE — [IPEXAE BCEro B €0 OrpaHHYEHHOCTH, B HAIHYHH
OTYETJIMBOIO Hayala ¥ KoHLa. HekpacoB BOCHPOU3IBOIUT
He3aBeplIMMOCTb peyy B guanore.!

YcTHas pedb HaXOHMHTCHS B MpoLiecce IMOCTPOCHHA, H
TeKCThi HekpacoBa — Kak Obl «MEPHOBHKH». BAPDBUPYIOTCH
CUHOHHMHYECKHE CHHTEKCHYECKHE KOHCTDVYKIIHH, CaMbie
 TOYHbIE CJIOBA NMOAGHPAIOTCA MO X0y JIeNa:

M max u xazcemcn
YUMo 3O OH
MaK U craxicem

HO MOABKO
MO TNOJIBKO MAK KAWCEMCIR
d KGK R CKAcedb mbi

KAK R CKAXNCU

a KAK Hi CKOIICCUIb 111bl
a Max ice sl He cxapiceuds xax Muiuxa

B pmuanoruyeckoil peun ecTh NHIlIHee TOUKH 3peHHS
MHCBMEHHOTO S3bIKa — NPEXJe BCEro MOCTosHHbIe [TOBTO-
pel. Pasymeercs, [033HS HE NPOCTO MMHTHPYET YCTHYIO
pe4db, HO MONb3yercs €0 KaK HCTOYHHKOM HEOXKHKIIAHHLIX
XYAOXKECTBCHHBIX 3D PEKTOB:

Huyezo cnacubo
Hem Hem 6ydem bydem
HUYe20 cnacubo

Huyezo chacubo
HUYe20 RUYe20 cnacubo
cnacubo, Ho Hiuye20.

JIukne IS NHCbMEHHOH pedH — CJIOBa, HalpaBJieHHbIE
HAa YCTAHOBJICHHE camoro ¢akra obuenus (obcayxHBa-
jotue, 1o JAxko0coHy, haTudeckyio QYHKUHIO peylt):

151 3naeus

A mbi 3Haels Hem
CHEZ

OUTMeHa 3HAKOB NpelHHaHts B aBaHMapAHOH TO33HH MO-
XET HMETh pa3Hbilt XYHOXECTBEHHbIN cMbici. [ Hekxpa-
COBA OHA HE O3HayaeT pa3pyilieHHs pPevH: eClIH B MHCLMEH-
HOM BBLICKA3bIBAHHH HHTOHHPOBAHHE XeCTKO 3aJaHO NYHK-
TyalueH, To cruxu Oe3 3HaKOB NperiHHaHHi CO3JaloT BO3-
MOXHOCTB Pa3HbIX HHTEDIIpETAIIHH TEKCT& — HHTOHAIIHOH-
HLIX, & 3HAYHT, ¥ CMBICIOBLIX (HenonHas AaJeKBaTHOCTE
A3LIKY, YCIOBHOCTE CHCTEMbI NMYHKTVaLIHH H3BECTHA: ¢ HEH
CTAJIKHMBAJIHCE (HIIONOIHA, HNEpeBONMBIIME B INHCHMEHHBIH
psif GONbKIODHBIE TEKCThI.)

(pHeHTHPOBAHHOCTH NO33HH HekpacoBa Ha XHBYIO peyb
He pa3 oTMedaNach ¥ MM CAMHM, M JIHCaBIIMMH O HeM (oM.
cratb M. Afisenbepra). JJist Hac Xe BaXHO, YTO €ro Mnos-
31 OKa3ajach TOH Y3NOBOH TOYKOH, Tie 3KCITHIIHPOREHO,
NPOAEMOHCTPHPOBAHC POICTBO CTPYKTYPHBIX NMPHHLIMIOB
YCTHOH peYd M NPHHIBIHANBHLIX [TO3THYECKHX «omubox»,
PaBHO OTJIMYAIOUIMX M [MO33HIO, H YCTHYIC peydb OT MHCh-
MEHHOI'O «TIPaBHJILHOI'O» BbICKa3biBaHHs. Bpone Obl mak-
CHMaJIbHO 3JIHTAPHOE, CHelyd I[MO3THYECKHM NpHHLIKIAM

[IOCTPOCHHS BBICKA3LIBAHKHSA, HMEHHO OJlarofaps 3TOMY
OmmHoke BCero noxouno K obueMy, HeKHUKHOMY.

Cruxu HexpacoBa BocnpusHMailoTcs Kak (OpMalIbHO
OYEHL «IEeBbIe», K&K ILHOKUPVIOIIMH 3KCIIEpHMEHT. 3TO Na-
pPamoKCanbHO: BEOh YHTATSIIO MMOKA3biBAIOT HEYTO mnpe-
JeILHO eMy 3HakoMmoe, O1u3Koe, MouTH 4uro obpas ero
coGcreeHHOM peun. Ho ycTHas pedsb, nepeHeceHHas B yClIO-
BHSI KHHTH, BBINISJAMT TaM HECXHINAHHO — M OTTOrO Tpa-
AULIMOHAJIMCTCK AN N1033Us, Ha felie OvueHkb JaleKkas OT Toro
I3bIKa, Ha KOTOPOM Mbi I'OBOPHM, OJHAKO COOTBETCTBYIO-
11185 OXHAAHHSAM YHTATEIS, IPEACTABIIACTCH EMY NTOHATHEE.

Peun xak cpeacTBo U KaK npeamert uzodpaxenus B Tearpe OcrpoBckoro

A. . XKypasiieBa

MockoBCckHH rocynaperseHHbIH yHHUBepcHTeT M. M. B. JlomMonocona

peub, Opamamusecxoe deiicmsie, xapaxmeponozus, pevesoe oeiicmsue, [ puboedos, I'ozoab, Ocmposcxuil

Summary. The paper considers new functions of speech in Ostrovsky’s dramaturgy. The speech of personages becomes an independ-

ent object of art according to Ostrovsky’s principal aesthetic ideas. This new status of

hero 1n Ostrovsky’s theatre.

Ecnu ocraBUTh BHE pacCMOTpPEHHS TO oflljee akcHoMaTHYe-
CKOE MOJIOXEHHEe, YTO JIPAMATYPrHS — DOX CHOBECHOrO
HCKYCCTBa, ocraHercsi OecCIlOpHbIM, YTO OHa «0COOEHHO
CJIOBECHA», TaK Kak MPH OTCYTCTBHH HWJIH MHHUMAJILHOCTH
ONMHUCATENBHBIX (QYHKIIMH CIIOBA BCE PaMATHYECKOE MPOH3-
BEICHUE JIEPXHTCA UMEHHO Ha peyu nepcoHaxei. O6Lex-
TOM MHMECHCAa CTAHOBHTCA CaM 8KT peyH, oTpaxaloulieh
JIEHCTBHTENLHOCTE. ONHAKO MNPH aHAMHU3E ApaMaTH4ecKoro
[MPOH3BEACHHS caMa pedb MOXeT ObITh «pacllerieHa» Iio

OYHKLUHAM Ha peyb KakK CpeacTBo (M 3TO NpHCyile ApaMe,

BCErga) — peueBe/CHHE, YSpEOBaHHE MOHOJIOrOB M Ha-
JIOrOB CO3JAET CIOXKETHO-COOBITHHHBIN pSAJl, peanu3ysd KOH-
QUIMKT 4Yepes ApaMaTHyeckoe AeiicTBHe. JTa GYHKLHS IPH-
Cyllia peyH B JpaMaTYpPTrHH Ha BCEX CTAIMUAX €€ CVIIeCTBO-
BaHHS. Ha -onpeaeeHHbIX HCTOPHYECKHMX 3Tanax pedyb cra-
HOBHTCA TaKXe CAMOCTOSTENILHOH XapaKTeposiorHyeckou
KPacKoH, NMpH 3TOM OHA TOXE BBICTYNAET KaK CpPEACTBO.
JApkuil npuMep OnHcCTaTENBLHOH pealM3allHd peYd Kax
cpeacTBa (C HEKOTOPLIMHM 3JIEMEHTAMH XapakTepoJIorHye-
CKUX QYHKUHH — «[ope ot yMa» ['puboenoBa, 4rc npoue-

speech modifies dramatic action and concept of a

MOHCTpHpOBaHC B kjacchHueckoi pabore I. O. Bunokypa
«'ope oT yMa» kax naMaTHHK PYCCKON XYAOXECTBEHHOH
peuyH». BHHOKYpoM Obisla pa3BHTa H [OJYEPKHYTA
MbICIE 00 ONACHOCTH JIS XYOXECTBEHHOH LETOCTHOCTH
ApaMAaTH4YeCKOr'0 NPOH3BEICHH YPE3MEPHOH HHIMUBHIY-
ajJIK3alHH peyH nepcoHaxeh (OH CYHTAEI 3TO NPH3HAKOM
HaTypanusMa). B «'ope OT yMa» COXpAaHSeTcsl eIHHOE
pe4eBOE NMPOCTPAHCTBO, OUYEHbh OCTOPOXHO OKpaUICHHOE
HHAUBHAYAAbHBIMH OCODEHHOCTAMH peYH HeKOTOpbIX
[IEPCOHAXKEH.

To xe nonoxeHue coxpaHsiercd W B ApaMarypruu I'oro-
1. B «PeBusope» npu BceM pa3HooOpa3sHM BbIBEJEHHbIX
JIXL] pevb HX OCTA€TCH A3BIKOM TOrOJIEBCKOH MPO3bl. Xapak-
TEPOJIOTHYECKHE IIPH3HAKH OINpEAesIoTea TMpeuMylle-
CTBEHHO COJepXaHHeM HX pedell, HO He dopMaNbLHbLIMK
OCOOEHHOCTSIMH peyeBe/ieHHS.

B gpamaryprus OCTpOBCKOI'O XK€ COBPEMEHHHKH OTMe-
THJIH HEKOTOPOE HOBOE KAUECTBO PEYH: COXpaHSs BCE Tpa-
JHUHOHHbIE QYHKUMK peul B fipaMe, OCTPOBCKHUIl BIEepBhie
oCAefoBaTeNbHO JiefaeT peyb 0coObIM NpeaMeToM H300-

Henmasro M. Bepr pechbma 3a6aBHO HCTONKOBAN NPHHUMITHANILHYIO He3aBEePUICHHOCT: ¢THX0B HekxpacoBa Kak OTCYTCTBHE «BOJH K BIACTHY,
XaK HexelaHHe yIpaBiIaTh YHTaTeIeM, 4eM H 00BICHIII OTCYTCTBHE KOMMEPHECKOr o yoiexa y ero cruxos (JIureparypoxpatus. M., 2000).
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Jemses.  =TO CBS33HO C HEKOTOPBLIMH ODLIUMH MNoJIoXe-
immen. screTEsE OCcTpOBCKOro. Tak, MOTUBHPYS «IPHIoj-
M IWCCKOH KH3HH KaK MaTepHana apambi (Hpt’JTHBO-
s e wEesHe ObUIO JOCTATOMHO pPAcHpOCTPAaHeHO B
@I WISy | OH TOBOPHT O KOMHYECKHX CITOCOOHOCTSAX pYyC-
menrn Duo®E B OXHBOH pasroBOpPHOH peuu. M3 storo pac-
SUMESEE BMIHO, YTO HMEHHO CJIOBO, 8 HE YTO HHOE, JIEXKHT,
o mowmaTHEM OCTpOBCKOTO, B OCHOBE JpaMaTHYECKOoro

B ,m_..mm —2TO Npe[cTaBlIeHHEe MOBIHIO W Ha XapaxkTep

lpiem=ws v OCTPOBCKOI'o, KOTOpPOE nepecrajio ObITh paB-
Wi WETDHTE, TAK CKa3aTh, BBIILIO 3a ee Mpeneibl. B ero

A3bIK pyccKot XY00#CeCmeeRHot Aumepamypbi

ApaMaTyprud Hepenaku YHUCTO pedeBble 3MH304bl, I'/ie HHTe-
pPeC uuTaTeld H 3pHTENd COCPeNlOTOYEH Ha CaMOM I'OBOpe-
HHH, HEOXHOAHHBIX [IOBOPOTAX PEYEBOrc TBOpHYECTBA Nep-
COHaXxeH (NnepBblH MoHoJor JIumoyku B koMenguuH «Ceow
JMOH — COYTEMCs», pedH cBaXx, 0coDeHHOo B Dalb3aMHHOB-
CKOH Tpuioru#). TpyaHo HaHTH nHcaTeNs, Y KOTOpPOro
I'epOH TaK YacTo paccyxkiaiad Obl 0 cCOOCTBEHHOM T'OBOpe-
HUH, Kak y OcTpoBckoro (IpuMepbl TOMY ITOHCTHHE Oecumc-
JeHHbl). HakoHel, oBlaileHHe CIIOBOM H CJIOBECHOE TODXe-
CTBO — BakKHeH1lee opynHe nodenbl repoeB, BhI3LIBAIOHMX
ABTOPCKOE H 3PUTEJILCKOE COYYBCTBHE.

«HoBbIH peajiu3m» U A3bIK COBPEMEHHOM PYCCKOM JUTEPATYPhI

C. M. Kaznavees
JInTepaTypHbIH HHCTHUTYT HMeHH A. M. ['opbkoro

AUMEpaAMypOUeHMPUIM, NOCMMOOEDHUIM, HOGLIT PEANUIM.

Swmmary [he art literature of last decade has appeared on periphery of public consciousness. It ncgative has had an effect and on
comavnion of Russian language. The important the role into 1t to bring the domination of postmodermism. It has now the location of

ey

“Doel 2t drection. But 1s present at us writers, continuing lines of classical realistic art. In particular — representatives of direction
mew rezlisms. Their creativities not only enrich Russian literature, but permits to language to remain in relative cleanliness and loy-

-'nldt"'"'r -y .-'nu-r-|-“I*'“'""r""'nqli"'l!s""-"".'Iq d]‘t 0
-:-'--.--- i - Qti i-ﬂ.l--'i-*-"[-:i-h 1 n

— o

JCcof&% DO DYCCKOH JIHTEPATYPh! B OTEYECTBEHHOM
FINECTBEHHOM COZHAHHH.
- UTxX0oZ OT HCTOPHYECKOI'O MPHHUHIA JTHTEPaTYPOLIEHT-
DEEME B NOCAEIHee JecATHIIETHE.
3 _.B€ OCHOBHbIC TE€HICHUHH cogpe»{eﬂﬂon DYCCKOH IIH-
TEPATVDAI — MOCTMOIEPHH3M H HOBbIH peaiin3M. M X ocHo-
BOMOIEraloIHe pa3IHyHA.

P

i-
= UTHOIIIEHHME 3CTETHKH H NPAxKTHKH NOCTMOEpHa K

A E:.HE OBOH CTHXHH

il

5. B ?qm*Hl_,uHr{E H CTaHOBJICHHMEC TaxKolC HEE}?E:EIEHHE B
HbIHESIIHEeH DOCCHHCKOHM CITOBECHOCTH, KakK HOBbLIH PCa’IH3M.
HC’H‘!&*LCHH O HOBOM PCATH3IMC

6. ABTOpPBI, OTHOCHLIHECS K 3TOMY TE€YeHUIO, HX MPOH3-
BeneHHd. CriequdHKa Hx TBopYecTBa (1ipo3a, No33Hs).

/. HoBblH peanH3M: SI3bIK JIUTEpPaTyphbl, S3bIK 3THOCAE,
I3BIK CYOBEKTA.

8. JKaHpOBbI€, CEMaHTHYECKHe H oOpasHble ocoOeHHoc-
TH MPO3bI H MO33HH «HOBLIX DEAJIHCTORY.

9. 1lepcnexkTHBEI ¥ nTpoOiieMb! B NPaKTHYECKOH JIeSTellb-
HOCTH MNHCaTelIl B HAlUH OHH. VI3JaTelILCKHUH CTaHIAapT
DOpMBI H TBROpYECKas HHAUBUAYVATLHOCTS.

10. 3axpouenye. OlieHKa BKJIaZla B Pa3BHTHE PYCCKOTO
A3bIKa Ha COBPEMEHHOM 3Tare aBTOPOB, MPOAOIKAIOUIHX
TPaguLIHH PeaTHCTHYECKOH JIHTEPATYDhI.

[1arojibHasg JIEKCHKA XY/I0KeCTBEHHOI0 TEKCTA B FeHJIEePHOM H3MEpeHHH
B. H. KapaanojabueBa

YpalbCKUH rocygapcTBEeHHBIN YHUBEepeHTeT M. A. M. 'opbxoro

2eHOEPHBIE UCCALOO0BAHUS, TEKCUKONOZUR, CEMANMUKA, 2NA20A61 0 AMENbHOCHIU, CEMHAS] CMPYXMYDa

Summary. This research work dials with the gender aspect of the text analysis. The gender approach is new and actual in the Russian
philology. The study of the vocabulary and verb used by D. N. Mamin — Sibiniak allows to depict life in the Urals the life and fortune

of the women lived 1n the Urals in the last half of the XIX century.
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| 1arons! TpyaoBoOH :[em“e JIBHOCTH COCTaB/IsAX0OT OCHOBHOH
MAaCCHB BCEH I'7Ial'OJILHOH JIEKCHKH, YTO O0OYCQIOBIIEHO, MPEeX-
1€ BCETO, TEeMATHKOH €ro INpPOH3BEJACHHH, B LIEHTPE MOBeE-
CTBOBAHHY KOTODAIX — TPV H OBIT Vpaiblia.
(ZRTHSSCKOS NOIE IIarojioB JIeSTEeNbHOCTH B paccka-
3EX OHCETENN BEXIIOYAEST Kak JIeKCceMbl ODODH_IEHHDFO
HE JCSTEIBHOCTH. Tak H aexcembl KOHKPETHOTO
3Z2BHCHMOCTH OT CEMHOH CTPYKTYDHI.
naroas: ¢ OBOBUIEHHOH cemantukoii Onaropaps
CEMHOH CTPYKTYPE, HMEIOLIEH B YHCNE €€ COCTaBJISIOIIHX
OMIIOHCHTB! HMHTEHCHBHOCTH, MEpPbLI, UIHTEJbHOCTH, TO
SCTh CEMY KayYyeCTBEHHO-KOJIHYEeCTBEHHOIO XapakTepa, JaioT
BO3MOKHOCTD MPECTaBHTL BCIO THAXECTb H HENOCHILHOCTD
Ipvia vpaibckoH xeduuHbl. [ 1aroast HAJIPBIBATBCH,

”O'-’DTIETBCH b TBCH, BBITATTUBATHECH, USMO-
1B THCH, H3PABOTATECSH u nog. — HariusgHoe

- = o p—

“BMISTEILCTBO CTENEHH €€ TPY/AOBOH AedTeIbHOCTH.
S MzHE 2CEHA DbEMCA elye XyoKe MEHA, NOMOMY Yo OeHb-
MO SempCEOU Y 2poxoma oHa mMonromum. (30710Tasg HOYb).
W mMO21ECK-K0, Xax 0abbl KONOMAMCA HA NPUUCKAX, HY, 4
T YOWC OQBex0 Au 0o 2pexa. (3on0TyXa).
IEMOIEERE aHaTHTHYeckHe coveraHHs JJOTATHBATE
LREMEY HCIIOTAYHTBHCA PABOTOH, YEMBATHCA

SR,

Sl FAROTOHM, TAHYTH JIAMKY u np. HecyT xapax-

{

i—][”

TEDCATEEECE Y0 §VENLIMIO, co3aRas Gollee 3pHMYIO Kap-
i ol AL W:Fiw‘h’t*lq . f‘“m*’;: }J ib :"1‘_'1#‘_1}\}‘1
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